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Vision and Mission
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FHSE UL (TR, T YA D MR TEIUSUEE S - B
WU YIRS MRS B © AR REDABOR S S — R Y aE R H
BR o HEB) N RS T B BRI SRR SE AR - 31f B i 5 B B L b A B
wmElE  BERFESEZ MrEES - MY cUt@EH R (TEE
HF ) s EYRENSFEEE - HEEREIEEERESRIAE
WETTRKAT » ALHY 2023 2 2031 FF ISR A E R B R e R H -

YRR R R Tk - REEAEHE - MERRNE - RS EY)
B AELfh T 57 B LB RIS R - PP AR B SR AT BT JE AT iR~ AITRY
MOEREE - DUREE - SUEAIE AL RZMATE] - B 2REIER LR - 20E
FHEE R AN LEE 22 i 1 DRI AL - (F R BIBEAR S LB RS - YRR IR
B E SR SUEER ; (FR—(EiG DFeme G - CEfimAEEt w22
SUEERR LG o MRS L AE RIS EI A -

Located at the western tip of the WestK, the Hong Kong Palace Museum (“HKPM™)
displays exceptional works from the Palace Museum and beyond. The HKPM
aspires to become one of the world’s leading cultural institutions committed to
the study and appreciation of Chinese art and culture, while advancing dialogue
among world civilisations through international partnerships. The Museum is
a collaborative project between the West Kowloon Cultural District Authority
(*“WKCDA”) and the Palace Museum, which is funded by The Hong Kong Jockey
Club Charities Trust with a donation of HK$3.5 billion for its establishment,
as well as for some of the annual exhibitions and education programmes from
2023 to 2031.

Embracing new curatorial approaches, the Museum offers a Hong Kong
perspective and a global vision, presenting the finest objects from the Palace
Museum and other important cultural institutions around the world. Through
innovative research and travelling exhibitions, as well as educational, cultural,
and professional exchange programmes, the Museum builds international
partnerships and helps position Hong Kong as a hub for art and cultural
exchanges between Mainland China and the rest of the world. As a world-
classinstitution, the Museum is, at heart, a cultural resource that belongs to the
community of Hong Kong. And as a dynamic platform, it inspires community
engagement, fosters dialogue and partnerships, and promotes creativity and
interdisciplinary collaboration.
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Board Chairman’s

HHEBBRAIANRS ) - DIRETTR0% ~ KiF -~ BEIA » & BEESTR)
FHHRSR - TESESUERYBEE R R ETR - WIARNEINRE
LEHYSCALHIAR -

BRI ARfE— HBR AR A EERENR I RE - B2
B - EdmECE A - B AEIEE o DUt 2 BEHE] - AR
T RYITEEIAIRS S - L A LA AR R P B AR - ISR
FHERAFLER - B2 2023 FFE - AREEWRS [T 195 HEFHEALSE -
BB R T H S BN R R E B E R NS E M2 i 0
HHT -

HREILISH AR AT ER R E - DRCORE o BEEEA - &
Btk - B - BHEREERIE K > TNEH AR E T —HIRE
BT - REaEoRHS - WIRFABEER AR AN A - M RS % -

A4+ - SBS» SC » JP
T e LY fEE E R

With the hard work of the team and the unwavering support of our visitors,
donors, friends, patrons, members, and other stakeholders, the Hong Kong
Palace Museum has become a must-visit cultural landmark for the Hong Kong
public and tourists from the Mainland and overseas.

Since its opening, the Museum has developed a dynamic mix of thematic
and special exhibitions, which have been very well received by our visitors.
Through the Palace Academy, school and youth programmes, and community
engagement initiatives, the Museum has offered a wide range of activities
and opportunities for our community to immerse themselves in and become
connected to traditional Chinese art and culture. Having attracted over 1.95
million visitors by the end of 2023, the Museum will stay committed to its
vision of developing and positioning Hong Kong as an East-meets-West centre
for international cultural exchange.

[ would like to thank my fellow and former HKPM Board members, the Museum’s
supporters including donors, sponsors, patrons, partners, and HK PM Friends,
as well as all HKPM stalff, for their dedication and professionalism. We look
forward to a splendid future ahead and to welcoming visitors from all over
the globe.

Winnie Tam, SBS, SC, JP
Board Chairman, Hong Kong Palace Museum
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Museum Director’s
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The Hong Kong Palace Museum opened in July 2022 after five years in
the making. Over 900 artefacts displayed during the opening were gems
on loan from the Palace Museum collection. Since its opening, the Museum
has presented 16 thematic and special exhibitions. The idea of a “connected
museum” captures the distinct identity and role of the HKPM in advocating a
new paradigm for the interpretation of Chinese art and culture. In this context,
the concept of connection has multiple meanings — to connect the past with the
present, increase hyperconnectivity, strengthen connections with museums and
audiences in the Mainland, and connect Chinese culture with global audiences.

The world is undergoing a period of change unprecedented in modern history.
As carriers of culture, history, and values, museums are powerhouses that can
contribute to building a community with a shared future for mankind. The
HKPM is committed to playing a role in this endeavour. Let’s stay connected!

Dr Louis Ng
Director, Hong Kong Palace Museum
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Overview

2 3 &
Visitation Exhibitions
AR HERE
Visitors 1 9 5 O O O O Thematic exhibitions 9
° °
i 7l Je B
Special exhibitions 7
Engagement HKPM on the Web

BHEEZMENE R X B
ceee 940,000 w. 25,400,000
participants ° pageviews ° °
B B R LIRS R 8
Service hours contributed 7 7 O O O
by docents and volunteers °
(TS - IPN A== PN |
HKPM Patrons and Members 1 5
°

KRR By B B8 i oE A EE WY ik A R
HKPM in the Press HKPM on Social Media

EIVIR & e i 1% EHEA
Media print and 7 2 O O Followers 18 O O O O
broadcast coverage ° 9

B 2022 F7 A2 HE 2023 F12 H 31 H -
The reporting period is from 2 July 2022 to 31 December 2023.
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ﬁ'% IE 7N 7313 IIItI:
Awards and Recognitions

R 252
Publishing Award

FUE " EEHAREELE ) (2023 4F) —
ERiT R ERET ) 2R

Hong Kong Publishing Biennial Awards 2023 —

(Arts and Design)

3B 48

Silver Award

(Bt R N — S b E i)
Grand Gallop: Art and Culture of the Horse

2022 " Eh ) — HMEER TR
“Jin Niu Bei” 2022 — Binding and Design

& i3
Gold Award

(B ZE— =Yg AR TES)
CR§%8)

The Making of Masterpieces: Chinese Painting and
Calligraphy from the Palace Museum (Hardback)

Horizon Interactive Awards 2022 —
Al ~ it TR S LI
Horizon Interactive Awards 2022 —
Arts / Activism / Culture

Gold Award

F I E S LY BE A GG
Hong Kong Palace Museum Website

ISR ]
Web Accessibility Recognition Scheme

20

TS S LY BE A G
Hong Kong Palace Museum Website

fE H e uh 4%
Outstanding Website Award

2022 WebAward 7%
2022 WebAward Competition

B
Merit Award

BB S L Y B AE uh
Hong Kong Palace Museum Website

EIEEEETH S 2022 —
BEHEDEERASE (KRB TAREE )
Construction Management Awards 2022 —
Excellent Construction Team

AR S L YRR

FREEEE TR (B ARRAF

Hong Kong Palace Museum

China State Construction Engineering

(Large Scale Projects) (Hong Kong) Limited
Gold Award

HROK TR B b ZE SE il = g 2022 — T E UL YEE
IR I ~ i Lk B T A S [y AN =S

MIPIM Asia Awards 2022 —
Best Infrastructure, Community and
Civic Building

B i % At
Best Designs

B ET R LA BB AT IR A F

Hong Kong Palace Museum

West Kowloon Cultural District Authority
Rocco Design Architects Associates Limited

(&) HEl R 2022
2022 Fortune China Best Designs List

21
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Exhibition Programme

BRI R i S e TR K T )
B o T SR EE S A T A T e A R S B AL
FERn HORGEE T © 5376 i {18 e B Fe s & v Y B i Ak
EA 2 BERG AITEZET - FLERRT(E %5 1 R B I & 2330 FH AR
FNIRE] - s EAS RS EIRIYRE -

2022 FHIBARIRE - o T 900 A Y e sl i
PERBEENEEXY) - WE YA AEERBEL
% SUEEETR - AR RSN A B R
MR ZE & tHEE KN EEAHREE -

The Museum has nine galleries. Five host thematic exhibitions,
which introduce aspects of the fascinating history and culture
of the Palace Museum through exceptional works from its
collection. Two other galleries feature art collections from
Hong Kong and multimedia projects. The final two galleries
are devoted to special exhibitions organised by the Museum
or presented in partnership with other institutions.

Over 900 priceless treasures from the Palace Museum were
selected for the Museum’s opening exhibitions in 2022. This
unprecedented loan is among the largest and the best the
Palace Museum has ever lent to a cultural institution. Many
of these treasures are being exhibited in Hong Kong for the
first time, while others have never been displayed to the public
before.
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Thematic Exhibitions
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BRERE G MR LR
Entering the Forbidden City: Architecture, Collection, and Heritage

2.72022 - 21.56.2024

SRR AR R - B B IR T EEBURE L BRI
iz - W INE R EA R 5 R R ATEI R « CRUE S H
& R ERESL  BERFHEALY) SRR T2 - TRE {5
A o PLERTEEE 100 2 A S - /s USRI 2T -

AR B R A s S L ) AR B TR B Bk S 0 -

Built on Beijing’s central axis, the position of the Forbidden City testifies to its
significance in Chinese politics and culture. It was during the Qing dynasty
that the current layout of the Forbidden City emerged. During this time, China
embraced diverse cultures, preserved ancient artefacts, commissioned new
objects, and developed contacts with other parts of the world. Featuring over
100 significant works from the Palace Museum, this exhibition sheds light on
its architecture and collections, as well as the activities of the multicultural
Qing court.

This exhibition is jointly organised by the Hong Kong Palace Museum and the
Palace Museum.

e
Gallery

29

B —-H—EREEER
From Dawn to Dusk: Life in the Forbidden City

2.72022 -10.6.2024

EEGRIE M AE LS A E B ERT— 5] 10 (28 £ 8 20 %41
SRELEEEEREE  REAFPIER - AREEEER 300 21
[EE21 CORWINLS S PSR/ VA3 Ry = Eed U DR
B RN B EE Y E SRS R -

AR B A s S ) R B TR B Bk S 0 -

This exhibition allows visitors to follow in the footsteps of the emperors and
empresses of the Forbidden City and experience court life in the eighteenth
century. Significant events from morning to bedtime, illustrated by over 300
sumptuous treasures from the Palace Museum, represent key moments in their
busy and well-regulated lives. These moments bring to life the colour, texture,
joy, and sorrow of life inside the Forbidden City.

This exhibition is jointly organised by the Hong Kong Palace Museum and the
Palace Museum.
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Bt Ty ds— W T YIBe 2 b 2

Clay to Treasure: Ceramics from the Palace Museum Collection

2.72022 -20.5.2024

MRERR T Bz MR R 0 A ER5h - IR DA ARG & I E R Ay st (i
FIERUR  #50E YIGe e ) R AT 2 - E AR © 78 R A e A i
o AR RO o AR R KOO B R i P 2 ——
150 % B B R AL R R A IR AR RS A - 2 T B M 25 5 O A 2 -

Il

it

AR R A s S Y AR B TR Bk S 0 -

The Palace Museum is home to one of the world’s richest collections of Chinese
ceramics. Presenting over 150 highlights from the collection, the exhibition
surveys China’s ceramic traditions, with a focus on technical and aesthetic
achievements in the Ming and Qing dynasties. The works on display range from
everyday household goods to luxuries used by the ruling elite to display their
status and taste. These treasures, many on view for the first time in Hong Kong,
offer a stunning overview of one of China’s most enduring artistic traditions.

This exhibition is jointly organised by the Hong Kong Palace Museum and the
Palace Museum.

Gallery

4
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HE AR 2

Encountering the Majestic: Portraits of Qing Emperors and Empresses

TS

2.7.2022 -15.10.2023

FREEEBERERER L - REFEREFM S - = HYb2 Ry
REFNEEAYESR  NMEREENEIY) - WREABEMmEERN
fEREE > EPIEESBEEHTIE - RERH TEAFEHREGE &
HiE o A M GEE LAY BHRXAVEE  IREFTRASRE
BE VA P ERRREGRIRIE RSB EE o R E H KLU
IEE R - EXELHGRANIEREEENER -

AR B A s S ) R B TR B Bk S 0 -

The imperial family of the Qing dynasty observed the Confucian traditions of
filial piety and ancestral veneration. This exhibition focuses on commemorative
portraits of Qing emperors and empresses used in ancestral worship rites, as
well as accompanying sketches. These works not only capture the subjects’
likeness and temperament, but also provide insights into the imperial painting
workshop, painting conservation, Qing court history, and ritual practices.

This exhibition is jointly organised by the Hong Kong Palace Museum and the
Palace Museum.



fRBE AR —E ARG TR L2
Gallery The Quest for Originality: Contemporary Design and
Traditional Craft in Dialogue

5 2.72022 - 30.6.2024

BAPSE TRRET ) R T LRC R A R NI ER] - IR A
il R ARSI AR IR LW 2R BT 4R AT - S8 Gt AT & B Al
FEvEoE - HYIRE RS - SRR ARERNEE - A E ARG
ARG - BRRERER = P 100 2 L23RE - DIkEE - &
e fot P = T R AR P R (R T BB i (- R BRI BRI 55 T
AiEfE - B Eif TEEE R SNSULE R E -

AR A A S Y AR B T e S T
While the term sheji (design) was not used in China until the late nineteenth

century, artisans there have been designing and making beautiful and ingenious
objects for millennia. This exhibition brings together over 100 precious objects

from the Palace Museum in lively dialogue with Hong Kong contemporary
design. It demonstrates the deep interest in innovation, materiality, and function
in design shared by people of the past and today, and how contemporary work
draws inspiration from time-honoured traditions.

[ EE [) B e —— 2R A HE N
This exhibition is jointly organised by the Hong Kong Palace Museum and the Gallery Private to Public: The History of Chinese Art Collecting in Hong Kong
Palace Museum.

6 2.7.2022 - 31.12.2023

B A R SR R RN BE SR B Zh iy - o Bl o Y ik th A 15
IR TG - IR thZELIAR > R MOECE R A B AN - BT A
YRR - AROLANEYIEEE - IV AN & A R i S K R B
E o 3B A P G S R LR - 538 100 BRIFRAL - ML A
B E 2 A ROy T B SO TR B - Rl 2B A s PP R S R A R -
) — R A v R SN HE R TR SRS RERO ORI S ~ B2 TIRE
TAEE R EAM S TE DAL -

RRE B E B E YT - B hSORESIYIEE ~ B CR
BEEHE  HEAEXWEYE  TEEENYE MRS - &
HEEENITRE « FESULI Y BN B SO RE IR R A R S -

Rl EoR IR )
EADY B
~-daNBar

F|

Beginning in the late nineteenth century, an influx of people and antiquities
from Mainland China turned Hong Kong into a prosperous metropolis and a
hub for collecting Chinese art. At first held privately, many collections have
now become accessible to the public. Featuring over 100 objects, this exhibition
surveys for the first time over a century of Chinese art collecting in Hong Kong.

This exhibition is organised by the Hong Kong Palace Museum. The Art
Museum of The Chinese University of Hong Kong, The Chinese University of
Hong Kong Library, the University Museum and Art Gallery of The University
of Hong Kong, Hong Kong Maritime Museum, Liang Yi Museum, Hong Kong

Museum of Art, Hong Kong Heritage Museum and Flagstaff House Museum
of Tea Ware have generously provided loans.

32 33
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G IS O S LR

No Boundaries: Reinterpreting Palace Museum Culture

2.72022 - 31.7.2023

Dl = 54 B P B E U R B i = S L YRR R e - B KRR
(EEAEEEIE HHERR - [RBEAGE /A & v 2 e B 5 ST 3 i 52 LU
FIRIR A - REEAREHTE - RN U GE - A0
WL T EE SR EE -

R R A VS R

In this exhibition, the Museum invites six Hong Kong-based multimedia and
interdisciplinary artists to create new works and interpret the art and culture
of the Forbidden City from a fresh perspective. It demonstrates the Museum’s
efforts to celebrate the dynamism of Chinese culture and connect time-honoured
traditions to the vibrant art scene of modern Hong Kong.

This exhibition is organised by the Hong Kong Palace Museum.

35

TGS 2GRS+ 1L P T 5t
The Hong Kong Jockey Club Series: Dwelling In Tranquillity —
Reinventing Traditional Gardens

25.10.2023 - 30.10.2024

RECE AL ST REREMETEAIE - NIRRT R
KEfE - BEHE  EEREEE - WRHRFE T BIE G E M -
HiEREEYbe - BHE - BAE - Jbe E - TEEMEYIES
o DR - BIFE T ErF S B e, -

THREEA > MNER ) BHEEREAOAIEES - EAEEIIGERE
REbE SRt - (e ES - APHERBEIEA - ERYHHEN 75
+ o BiEE]fE - FREALER K ES - 2RBMEWFERMEGETTE -
RGN R B EINREAN - T s
BEHT R ARSI B R R T -

ARERTEREULEETN  BEERTEREESEAESHR
B’y -

This exhibition reinvents the traditional Chinese garden through a contemporary
lens. Drawing inspiration from their field trip to the Forbidden City, the Garden
of Perfect Brightness, the Garden of Nourishing Harmony, North Sea Park, and
the Museum of Chinese Gardens and Landscape Architecture, eight early- to
mid-career Hong Kong artists and artists’ group present seven new multimedia
artworks themed around the long-established principles of Chinese garden
design.

Guided by the goal of emulating nature while transcending mere imitation, the
traditional Chinese garden is a scenic, habitable three-dimensional landscape
painting. More than anything, it is a place for leisure. Throughout history,
people have turned to gardens as a refuge from the mundane and a place to
appreciate the beauty of nature. Set in a gallery space that not only speaks to
traditional garden philosophy and design but also pays respect to Hong Kong
culture, this exhibition welcomes visitors of all ages to enjoy a sense of peace
and calm amid the hustle and bustle of the city.

This exhibition is organised by the Hong Kong Palace Museum and sponsored
solely by The Hong Kong Jockey Club Charities Trust.
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FEILE 2ZRRY] - iR BG4
The Hong Kong Jockey Club Series: Stories Untold — Figure Paintings of
the Ming Dynasty from the Palace Museum

13.12.2023 - 30.11.2024

TR AELIEG AV RS R EEAR - SR - kT AME
BRGNS R EEER - BRRERREE - \WEERKA - 2
7k ~ e E R E = RERLZ — - ABEFR (618-9074)
AT BRI BB T FuEMHmEE - AWEAERN (1368 -1644
) A THBRNE G - ARERECE EYIBAGE iR R E T 80
ERRAYELZLE - REEREIRE b B B=ET - BR
EEER  XAERLREE R ML B A (F R - Fdhdt o ru]
B SRR =EA - SRERK 20 ERM - 5% AVERE T
ESIAABRIESE - BoR TIHARNERIATE - SRR Rt 7
BAMEREFARAY)E - —FhH NP E 45 B {5 -

ARERE B E LY R Y el & £l > RS EEE R
SEMESBEZEY -

Figure painting has long been a favourite genre in China. People—their
appearance, their activities, their interests, their stories, even the profundities
of their lives—are all conveyed in figure painting. One of the three main genres
of traditional Chinese painting, figure painting matured much earlier than
landscape painting and bird-and-flower painting. By the Tang dynasty (618—
907), figure painting had already reached a pinnacle. Themes and techniques
continued to develop and the Ming dynasty (1368-1644) saw a new wave of
innovation in the genre. This exhibition features more than eighty masterpieces
by notable Ming dynasty artists, each carefully selected from the Palace Museum
collection. They will be shown in four rotations, with about 20 on display in each
rotation. The paintings in each rotation are thoughtfully divided into groups
to showcase the artistic pursuits and achievements of court painters, literati
painters, and professional painters from the early, middle, and late periods of
the Ming dynasty. The works on view show the mastery of Ming artists and
their distinctive painting styles and techniques. Each painting goes beyond
sophistication and refinement of style to offer insights into the material and
spiritual life of the painters and their subjects. We invite you to explore Ming
dynasty figure paintings and the stories they tell.

This exhibition is jointly organised by the Hong Kong Palace Museum and the
Palace Museum. It is solely sponsored by The Hong Kong Jockey Club Charities
Trust.

g Portrait of the Buddha

BH (GEHER 1573-1620 4£) Wu Bin (active 1573-1620)
HHE S =14 (1602 4) Ming dynasty, Wanli period, 1602

A T Hanging scroll, ink and colour on paper
O = bt © Palace Museum
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Gallery The Making of Masterpieces: Chinese Painting and Calligraphy from
the Palace Museum

8 2.7.2022 - 710.2022

WU Y e SR H B E G i K H BB - EfZE R
JFEA > BRIAEIE LR EE T Rt - PR H SR R SRR 5 - AR BN Lok
30fFE -~ fE 77% L JCEE LB (b BREFAE  BEH TR
FHHIER - RESLS =1 - BHRHF2H -

AR B R A O S Y AR B TR B e S A -

This special exhibition offers visitors a once-in-a-lifetime opportunity to
appreciate 30 early treasures of Chinese painting and calligraphy from the
Palace Museum collection, many of which are displayed outside the Palace
Museum for the first time. In three rotations, it explores how these works were
made and transmitted through various artistic, cultural, and historical lenses,
and how they came to be viewed as masterpieces in the Chinese art canon.

This exhibition is jointly organised by the Hong Kong Palace Museum and the
Palace Museum.
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Grand Gallop: Art and Culture of the Horse

2.72022 - 31.12.2022

FERE AL A EFH M ARERZR T 100 21420 B = 1Yk
EFEYIRERSY) > BiEeE - M RS o fETEEE A
eI - ATDAGERS fERE S ~ BT - B BUR LRy el
A LE -

AR UL Y AR B Y Bl & - R B TR B R
[RER P E 5 S -

With more than 100 of the finest paintings, sculptures, and decorative art objects
from the Palace Museum, this special exhibition offers visitors a rare opportunity
to learn about the rich symbolic, social, military, and political significance of
the horse — one of the most beloved subjects in Chinese art. Loans from the
Palace Museum and the Louvre in juxtaposition highlight the importance of
the horse in world cultures.

This exhibition is jointly organised by the Hong Kong Palace Museum and the

Palace Museum. The Louvre Museum has generously provided loans.

Mounted Official
(1254-1322 &) Y 0 Mengfu (1254-1322)
TCE A (1296 ) 4 / 7, Chengzong period, 1296
<and colour on paper
alace Museum
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QOdysseys of Art: Masterpieces Collected by the Princes of Liechtenstein

9.11.2022 -10.2.2023
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This exhibition is the HKPM’s first special exhibition featuring European
masterpieces. The collections of the Prince of Liechtenstein rank among the
largest and most important private art collections in the world. Shaped by the
distinct interests and tastes of individual princes, the Princely Collections
began to form in the sixteenth century and continue to grow today. With more
than 100 of the Collections’ finest artworks on view, the exhibition revisits the
key moments, from the seventeenth century to the present, when the princes
amassed this panoply of masterpieces and commissioned palaces and gardens.

This exhibition is jointly organised by the Hong Kong Palace Museum and
the Liechtenstein Princely Collections with LGT Private Banking as Principal
Sponsor.
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© LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna

Portrait of Maria de Tassis

Anthony van Dyck (Flemish, 1599-1641)

About 1629-1630

Oil on canvas

Acquired in 1710 by Prince Johann Adam Andreas |

© LIECHTENSTEIN. The Princely Collections, Vaduz-Vienna
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Radiance: Ancient Gold from the Hong Kong Palace Museum Collection and
the Mengdiexuan Collection
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This exhibition features ancient gold objects from the steppe, the Central
Plains, and the Qinghai-Tibet Plateau. They not only demonstrate the evolution
of and achievements in gold-working techniques in ancient China, but also
illustrate the dynamic nature of cross-regional connections in politics, culture,
and commerce through the Steppe Roads and Silk Roads over the past 3,000
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Cartier and Women

14.4.2023 - 14.8.2023
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This is the first major exhibition that foregrounds women’s role and presence in
the history of Cartier. Featuring about 300 stunning items of Cartier jewellery,
timepieces, precious objects, and archival records from the nineteenth century
to the present day, the exhibition celebrates women’s lifestyles, creativity, and
influence. Through these exquisite works and fascinating stories, the exhibition’s
four thematic sections explore the close relationship between women, jewellery,
and fashion. This exhibition also highlights the profound impact of art from
China and other parts of the world on Cartier, a testament to the Museum’s
mission to facilitate dialogue among world civilisations.

This exhibition is organised by the Hong Kong Palace Museum with the support
of Cartier. The loans are generously provided by the Cartier Collection and other
collectors and collections.
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Gazing at Sanxingdui: New Archaeological Discoveries in Sichuan

279.2023 - 8.1.2024
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Represented by the Sanxingdui site in Guanghan, Sichuan province, the
ancient Shu civilisation demonstrates the splendid achievements of cultures
in the upper Yangtze River valley at the time, and exemplifies the “diversity in
unity” developmental pattern of Chinese civilisation. This exhibition features
120 treasures unearthed from the Sanxingdui, Jinsha, and Baodun sites on the
Chengdu Plain. Organised into four sections, the exhibition presents the art,
urban life, belief systems, and origins and continuation of Sanxingdui, and
explores achievements in art and technology across the Chengdu Plain some
2,600 to 4,500 years ago.

Unprecedented discoveries of bronze, jade, and gold objects in two sacrificial
pits at Sanxingdui in 1986 astounded the world. From autumn 2019 to spring
2020, six more pits were found, and the archaeological work on this site became
one of the key initiatives of the “Archaeological China” project launched by the
National Cultural Heritage Administration. Excavations conducted from 2020
t0 2022 yielded even more astonishing revelations, including a larger sacrificial
area and additional archaeological treasures. Nearly half the objects on display
are from the latest excavations; many of them are shown here for the first time
in a major exhibition outside Sichuan province.

The discovery and study of Sanxingdui epitomise a century of modern
Chinese archaeology. Revealing what has been hidden in the soil, this exhibition
transports the visitors back thousands of years to marvel at the exceptional
civilisation of Sanxingdui and ancient Sichuan.

This exhibition is organised by the Hong Kong Palace Museum, the Sanxingdui
Museum, and the Jinsha Site Museum, with support from the Sichuan Provincial
Institute of Cultural Relics and Archaeology and the Chengdu Institute of
Cultural Relics and Archaeology. The Bank of China (Hong Kong) is the Sole
Sponsor of the exhibition.
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Botticelli to Van Gogh: Masterpieces from The National Gallery, L.ondon

22.11.2023 - 11.4.2024
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This exhibition presents 52 paintings produced between the fifteenth and the
nineteenth centuries, years that encompass the most significant turning points
in the history of Western art, from the Renaissance to impressionism and
post-impressionism. In this exhibition, stories of these masterpieces and the
50 artists who created them are told in six thematic sections: sacred images,
mythological stories, everyday scenes, portraits, landscapes, and modern life.
Scientific research conducted at the National Gallery offers a rare point of view
on some of the paintings: layers of secrets hidden beneath the surface were
uncovered and are now revealed.

This exhibition is organised by the Hong Kong Palace Museum and the National
Gallery, London. It is financially supported by the Mega Arts and Cultural Events
Fund of the Government of the Hong Kong Special Administrative Region
("HKSAR Government”). AIA Hong Kong & Macau is the Lead Sponsor of
this special exhibition, and Centurion from American Express is the Major
Sponsor.
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Portrait of Charles William Lambton (“The Red Boy™)

Sir Thomas Lawrence (1769-1830)

1825

Oil on canvas

The National Gallery, London. Bought with the support of the
American Friends of the National Gallery, the Estate of Miss
Gillian Cleaver, Art Fund (with a contribution from the
Wolfson Foundation), the Al Thani Collection Foundation,
The Manny and Brigitta Davidson Charitable Foundation and
through private appeal, 2021

NG 6692

© The National Gallery, L.ondon
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From May 2022 to December 2023, the Museum received 1,171 works generously
donated by 12 donating parties, including art collectors and artists. These
works together play an important role in expanding the Museum’s exhibition,
research, conservation, and learning programmes, laying the foundation for
the Museum’s growing world-class collection and benefitting the general public
as well as students and scholars.

N ] 5/2022 -12/2023
Period of Acquisitions

LS 12

Number of Donating Parties

ER R FIRERITE s A
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Ms Betty LO Yan-yan and Mr Kenneth CHU Wai-kee

Owners of the Mengdiexuan Collection

Ancient gold and silver objects 946

HEHERA mesEA
HTR & A

Mr Anthony CHEUNG Kee-wee
Owner of the Huaihaitang Collection

Ming and Qing porcelains 38

59
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Professor Raymond FUNG Wing-kee
A set of ink paintings 24

Mr Lawrence CHAN Wing-tat

Master of the Dawentang Collection

Porcelains from the Yongle period of the Ming dynasty Y

BHEGRE e
ARSI S A B

Mr WU Chie-hong
Works created by his father Mr WU Cho Bun 30

Ms Grace WU

Founder of Grace Wu Bruce Gallery

Ming huanghuali furniture 3

BEsmsed (AR R RR TR E)
BHRZFZERARREE (—oh)

Mr Andy HEI Kao-chiang (with credit to his parents
HEI Hung-lu and CHANG Ping-wen)

Ming dynasty furniture
A pair of Song dynasty stone rams 4
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Mrs Nancy Maria LEE CHANG Hong Kong Palace Museum

Bronze vessels from the Shang and Zhou dynasties 3

SR
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Mr Henry NG Chun-for

A French clock from the early twentieth century |
C g e

Bl e

Mr Warren CHENG Wei-yang
Early ceramics 102

TEAMERLE srlEEA B
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o [EEidE AT
Dr YIP Shing-yiu

Owner of the Dr S. Y. Yip Collection

. ks = PASSION FOR
A set of twentieth-century brocade thangkas 7 COLLECTING

entitled “The Origin of the Panchen Lineage”

Founding Donations to
the Hong Kong Palace Museum

A b 14 15.03.2024-31.03.2025
TR EEEATE

Ms Carrie LI Kai

An early Qing dynasty cloisonné ruyi sceptre 1
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Scholarly research lies at the heart of the HK PM’s programmes. The Curatorial
Affairs team champions curatorial excellence and innovation by conducting
original research and leading content development in preparation for exhibitions
and publications. Since the opening, the Curatorial Affairs team has developed
rich content for a dynamic mix of 16 thematic and special exhibitions, 11
publications, and scholarly programmes. The team has taken the lead in building,
growing, and researching the Museum’s collection. From July 2022 to December
2023, the Curatorial Affairs team, along with Learning and Engagement and
Conservation and Collection teams and other staffers, gave over 150 talks, and
led or organised more than 2,200 tours of HKPM exhibitions or conservation
facilities, disseminating their research findings and expertise.
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In collaboration with the Palace Museum team and leading scholars around the
world, members of the Curatorial Affairs team and other researchers on staff have
authored essays and entries for 11 books, which were published or co-published
by the Museum, and published more than 50 papers and articles in periodicals,
including Arts of Asia, Artist, and Orientations. Among the book projects
managed by the Museum Publishing and Editorial team, Tales of the Forbidden
City: 1644-1911 features the fascinating stories of 90 objects in the Palace
Museum collection. With sponsorship from the Bei Shan Tang Foundation, The
Making of Masterpieces: Chinese Painting and Calligraphy from the Palace
Museum is the first major English-language publication to explore the crown
jewels of the Palace Museum collection of paintings and calligraphy. Its Chinese
edition produced by the Palace Museum Press was merited with a “Jin Niu Bei”
Binding and Design Silver Award in 2022. Grand Gallop: Art and Culture of
the Horse, which accompanied the opening exhibition of horse art from the
Palace Museum and the Louvre Museum, won the Publishing Award in the
“Arts and Design” category of the Hong Kong Publishing Biennial Awards 2023.
Cartier and Women breaks new ground as the first major museum publication
to provide an in-depth exploration of the Cartier creations from the perspective
of women’s role and influence. Gazing at Sanxingdui: New Archaeological
Discoveries in Sichuan is the first scholarly catalogue to offer an in-depth and
systematic exploration of the latest archaeological discoveries at Sanxingdui.
Botticelli to Van Gogh: Masterpieces from The National Gallery, L.ondon
introduces 52 paintings produced between the fifteenth and the early twentieth
centuries, from the Renaissance to impressionism and post-impressionism.



TREPHEUIFRIFERS -
SEI B S K

- Chinese
Painting
and

Masterpieces  Calligraphy

from
the
Palace
Museum

v
o Al

[SER
i, ; i




N

Library

\ ” AEEEE B E RIS BE LIE 2 - R 1057 5K » BEE
N R R S~ B SR A R TRV E R L - R AUAREE & A

- HH A -
iif AN BV TR 5 K T LIARRE - S P SO« B
= - - 52— AR PR A % W EE  BESh BE I  DURH
m = FRB RIS HBIPIETIS © B RS R A - i
il HETYIbE RS I BRI RS L  FTOR
il == ) TR SIS  EACAIIIN - SRRAUTE A - LISHOTIAE - bt -
~ T RS - B 2023 FEE - BBHTARE 14500 -

Ty B2 T I 5 B B RUCRE - A BE PR P [ 35 B R A T R AR A R
(RFID) #fii » DA LR B FVE R TIE - SER A E = B B2 - KiE
BAEEEANT -

The Museum’s research library serves the purpose of facilitating research and
educational programmes. With an area of 105 square metres, it aims to be a
research resource centre for the study of the Palace Museum collection and
Chinese art history and archaeology.

We have actively purchased publications from major publishers, including
catalogues of Chinese cultural relics, catalogues published by top-tier national
and international museums, specialised publications on Ming and Qing history,
art history, and archaeology, and research journals on contemporary art

and Chinese cultural relics. Efforts have been made to seek donations from
institutions, such as the Palace Museum, the Leisure and Cultural Services
Department of the HKSAR Government, the Art Museum of The Chinese
University of Hong Kong, the Guangdong Provincial Museum, the Baur
Foundation, the Shanghai Museum, the Nanjing Museum, and the Huagang
Museum. As of the end of 2023, the library has approximately 14,500 titles.

To improve the operational efficiency of the library and simplify the cataloguing

and management work, the library management system with RFID was deployed
together with a self-checkout machine, saving a great deal of manpower.
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The Museum’s conservation and collection management team leads the
planning and implementation of the new Museum'’s conservation and collection
management programme. For its 16 exhibitions and numerous rotations to date,
the Museum has worked closely with the Palace Museum, the Conservation
Office of the Leisure and Cultural Services Department in Hong Kong, the
Louvre Museum, and other institutions to ensure the safety of a large number
of precious artefacts, and effectively monitored the display, transportation, and
storage environment. Through research and professional training programmes,
the Museum contributes to the field of Chinese art conservation and promotes
staff exchange and the sharing of professional knowledge to train the next
generation of conservation and collection management specialists. Through
innovative learning initiatives, the Museum strives to raise public awareness of
conservation. Serving as a platform for collaboration between Hong Kong, the
Mainland, and the international community, the Museum helps to strengthen
the role of Hong Kong as a centre for cultural exchange between China and
the world.
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The HKPM aspires to become a leader in museum education to foster a deeper
understanding of Chinese art and culture through strategic partnerships and
innovative public programmes related to the collections and exhibitions, while
creating an environment that is welcoming to the diverse audiences served. The
Museum prioritises its resources, activities, and programmes in three areas:
Palace Academy, School and Youth, and Community Engagement.

Utilising the HKPM’s dedicated museum learning space and equipment, aided
by innovative programming, the Palace Academy promotes dialogue across
world civilisations and creates an enjoyable and meaningful learning experience
for our visitors. The School and Youth Programme aims to establish the HK PM
as a top-tier institution for cultivating students’ interest and supporting their
learning of Chinese art and culture through long-term strategic partnerships
with local schools, government agencies, and community groups. Through
Community Engagement, the Museum aims to create a welcoming, equitable,
and inclusive environment where everyone can participate in meaningful cultural
experiences, both inside and outside the Museum.
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Palace
Academy
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At 1,600 square metres, the Palace Academy is the largest dedicated museum

learning space in Hong Kong. The Academy welcomes visitors of all ages and
backgrounds with innovative educational activities, ranging from lectures and
movie screenings to art-making workshops as its regular programmes.
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The learning section of the special exhibition “Botticelli to Van Gogh: Masterpieces from the
National Gallery, London” offers a scientific perspective on the making of the paintings.
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The Palace Academy organises a range of free public talks delivered by the
HKPM'’s management, curators, and other leading experts across different
fields. Designed in different themes, including the HKPM Opening Exhibition
Talk Series, HKPM Special Exhibition Talk Series, Stories of China Lecture,
and Study Chinese Art with Experts, the talks provided new insights into the

HKPM'’s exhibitions, collections, and research.

T U EE R TR
HKPM Movies
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Curated to resonate with the Museum’s thematic and special exhibitions, and other
important cultural topics, HKPM Movies presents a rich screening programme
of feature movies and rare documentaries, paired with post-screening talks that
aim to encourage dialogues between the audiences and movie makers. The series
“Fallin Love with Masterpieces” consists of six carefully selected documentaries
accompanying the special exhibition “Botticelli to Van Gogh: Masterpieces from
the National Gallery, London”. These documentaries highlight little-known
stories of legendary artists such as Raphael, Van Gogh, and Monet.

B EH
School and
Youth
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The Palace Academy works with local artists, organisations, HKPM conservators,
and other experts to offer a variety of workshops themed around Chinese
painting and calligraphy, ceramics, conservation, and the special exhibitions.
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With a commitment to fostering an appreciation for Chinese art, culture, and
history among the younger generation, the Museum places a strong emphasis on
forging enduring partnerships with local schools and the educational community,
providing educational opportunities such as school group visits, workshops,
flagship outreach programmes, and learning resources that ignite curiosity
and inspire young minds.

1 "R B R R A T L -
“Stories of China Lecture: Different Facets of the Palace Museum”.

2 S INEENE TS SR EAME -

A participant creating a woodblock print in the printmaking workshop.
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Flagship Programmes
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The flagship programmes “Bi-city Youth Cultural Leadership Programme” and
“HKPM Student Ambassador Programme” play a vital role in nurturing students’
active involvement in cultural institutions and museums. These programmes
are specifically designed to cultivate an interest in Chinese culture and art
among the new generations and provide professional training and practice
opportunities for young people who aspire to pursue a career in the cultural

and museum sectors.

3 AREERIMEE A EE TR UL AN A A
The Museum’s flagship youth programme “Bi-city Youth Cultural
Leadership Programme”.

4 EUEE L YRR T R & R IR ) -

A Hong Kong Palace Museum volunteer helping visitors.
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Supporting School Teaching
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To facilitate the use of the HKPM as a learning resource for schools, we offer
a wide range of original teaching materials for educators. These resources are
carefully curated to align with the HKPM’s exhibitions and school curricula
and provide educators with valuable tools to engage their students. Our two
published resources, The Stories Behind: Teaching Chinese History Through
Objectsand The Stories Within: Teaching Chinese History Through Objects,
have been distributed to all secondary schools in Hong Kong. These are the
first teaching resource books for Chinese history that are co-developed with
the Education Bureau ("EDB”) of the HKSAR Government. In addition, the
Museum works with the EDB to provide professional development opportunities
for teachers and principals.

AREEEME L n B EEB D R S B R 8 - BUTEM YN
it W i B [F] 25 -

Firmly believing in the values of diversity and inclusion, and the transformative
power of the arts, the HKPM is committed to engaging community members

both inside and outside the Museum.
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Collaborative Programmes
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Through collaborative programmes such as the “Art-in-Ink Festival” (in
partnership with the UOB Art Academy), “HKPM SHOW TIME!”, and “HKPM
Showtime Carnival” (both sponsored by BOCHK), the Museum provides a
platform for local artists, organisations and community groups to showcase local
talent and stories. These programmes also create participatory opportunities,
through events and mini exhibitions, for community members.

LEHBME T
Docent and Volunteer Programmes

AREEHEE SR EIFIER TRt Sl RE i e - it &k 5 2 B Y8
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The HKPM runs a robust docent programme and a volunteer programme,
encouraging members of the community to participate in the Museum’s
operation. The docents and volunteers provide various forms of support for the
operation of guided tours, learning and engagement activities, visitor services,
visitor surveys, and the library. They contribute significantly to meaningful
experiences for visitors at the Museum.
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EHREREENEER T A HEEE ) e .
Dancers of the Hong Kong Dance Company performing a Chinese dance
for “HKPM SHOWTIME!™.
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As a visitor-centric museum, the Museum places paramount importance

on service and operational excellence. We are committed to delivering an
exceptional visitor experience through our visitor services, venue operations,
facility services, and safety and security measures. We also aim to provide a
welcoming experience for our venue hirers with a diverse range of events.

Since the Museum’s opening, we have carefully designed the visitor journey, with
an ongoing focus on diversifying and enhancing the experience through various
ticketing products, audio guides, guided tours, workshops, and programmes. In
terms of security, we have implemented stringent protocols that are regularly
monitored and reviewed to ensure the safety of our cultural artefacts and the
overall environment. This allows visitors to explore and enjoy the cultural
offerings with peace of mind. Our professional facilities management team
is dedicated to maintaining a clean, comfortable, and pleasant environment.
Additionally, our operations team has supported venue hirers in hosting a
variety of events, from talks and opening ceremonies to cocktail events and gala
dinners. Our comprehensive logistical planning, well-coordinated event setup
processes, and professional stage operations all ensure smooth and fulfilling
experiences for visitors, event participants, and venue hirers.

Looking forward, the Museum is committed to continuous improvement and
innovation in the provision of enriching experiences for our visitors. This
includes comprehensive training sessions for our operations teams, with a focus
on customer service, cultural sensitivity, and problem solving. We will also
proactively seek feedback and suggestions for improvement from our visitors
through regular surveys. Building upon the accomplishments and lessons
learnt since the opening, the Museum is dedicated to enhancing its services
and operations, in its endeavour to offer the ultimate museum experience for
our visitors.

1 BRI E - TECRCYRM NGB L 2 -
Stringent security checks ensure the safety of cultural artefacts and visitors.

2 15 s B R BT R A A R A SR R R T e B
The Visitor Services team is committed to providing visitors with the best possible
museum experience.

3 HEROYE  BOLEH -

Professional stage audio-visual and lighting control.



N S A EHH ':l The Museum Shop serves as a vital component of the visitor experience. A
SZ ﬁ” %E l:] ]:I miniature treasure trove, it offers more than 2,000 items that are carefully
selected to reflect the Museum’s values and passion for promoting Chinese
° art and cultural knowledge. Our exhibition publications not only chronicle the
C u 11: u r a 1 M e r C h a D d 1 S e highlighted exhibitions but also provide insights into the historical and cultural
narratives behind them. The gift shop serves not only as a retail space but also
as an extension of the Museum’s educational mission. From books and prints
to ornaments and educational toys, each item embodies the Museum’s vision

and mission, enriching the post-visit cultural journey of our visitors.

Since the grand opening, the HK PM Museum Shop has prided itself on supporting
local artisans by featuring merchandise that showcases their creativity and
craftsmanship. To date, we have engaged four local artists and reached out
to 14 brands for product development collaborations. To celebrate its first
anniversary, the Museum collaborated with Rosewood Hong Kong and joined
hands with local artists Stanley Wong, known as “anothermountainman”, and
Victor Wong to introduce the “Full Moon — past: present: future” mid-autumn

mooncake gift box. Late in 2023, we collaborated with Sanxingdui Museum
and the Chinese teahouse XIA to develop special Sanxingdui-inspired ice-pops
and chocolate lollipops, presenting the astounding archaeological discoveries
at Sanxingdui in a food experience.

These initiatives are a testament to the Museum’s dedicated efforts to advance
the appreciation of Chinese cultural art. L.ooking ahead, we will continue to
offer enriching educational publications that delve deeper into our highlighted
exhibitions. And through further collaborations with local artists, we invite
visitors to engage with and appreciate the local art and cultural scene. Through

these endeavours, we aim to reinforce our role as a centre for studying and
1 appreciating Chinese art.

A BE ) TP BE PG I 2 TP AR R B AT BBR A — 23 - T RR/ LAY -
Jits P H Bt 2,000 PR CARFE ~ B Rk i FH B O SRl i - P REAR
BEHERE T B 25 R OB AIRRAYEE S » FRBE HH AR MERC Bk A SR A LR R
B8 ERFHIRIEE I IR AV SRR KO - it E NME R T E M
IMEFEYIEREE ey - SamaeERE - FIRL - Mg et s
g A ED e B IR A EE R B S R Bl an - RS E AL 2 B R BRI AT AEAE 5L
{LERRAVIRAE - R B EE B _ LRI -

HBARELAZK - ARBEECI SR A EE i TAE% - RH R A MR R
AR TIE BFRTE GG © 25 > AEECIRUA AR &5 0F - 8
14 Z2 A I T PR SCAE o 5 Ty BEWIBARE — R4 - A SIS - A
MuEET R T XA BN REZGE SR o HEH TR ¢ R Rk
Hetiga 2023 4 MA] - BEHRE =24 R RZREE T TNILE L B
= EHES R RS EAR S T iEhE - Zdem 23U = 2 i
UL IR -

SE L BRI A A HERE P B S LB IE SR « AR - paE L Garden enmel s,

R N A W B RS R - AN ESRE SRR .

flﬁﬁ%%ﬂ?ﬁﬁﬁq ’ ﬂg;ﬁg@ﬁﬁﬁi@ﬂﬂlg ’ %ﬁ’%ﬂ%ﬁ%%ﬁ%ﬁi@g%ﬁ@j{1t($ﬁ/ﬁ ’ Treasure of Imperial Garden cultural merchandise.
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ART EXPRESS by pAH5EIEEE
ART EXPRESS by The Commercial Press
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The HKPM Museum Shop, ART EXPRESS by The Commercial Press, is located
on the ground floor near the Museum’s main entrance. Drawing on a “Curio
Cabinets of the Emperor” design concept, the 259-square-metre retail space
is divided into six zones that offer a variety of cultural and creative products.
These products include over 2,000 fine items, from gadgets and souvenirs
to publications associated with the Palace Museum and HKPM exhibitions.
They encompass various aspects of life — clothing, eating, living, studying,
learning, and playing. While browsing through the products and publications
on display, visitors can have a sense of the pleasure an emperor might have
felt when appreciating precious art collection, while embarking on a timeless

journey to explore the vastness of Chinese culture.
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Founded in 2011, Cupping Room Coffee Roasters is an award-winning, small
batch speciality coffee roastery located in Hong Kong. Designed with a casual
setting, the Cupping Room at the HKPM is a delightful, welcoming space for
visitors. It offers exclusive drinks including ice drip coffee, cold brew iced tea, and
an array of artisanal teas. Non-coffee options and milk alternatives are available.
Visitors can also enjoy its signature pasta dishes and an all-day breakfast series
with a relaxing vibe.

SV E
Jin Ya Ju
Noodle Bar

Crepes & Bakes
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A well-known brand in Shanghai, Jin Ya Ju Noodle Bar specialises in a variety
of popular Chinese noodles. Highlights include Huadiao chicken noodle soup
and braised beef noodle soup, as well as local favourites such as fried chicken
nuggets, chicken wings with shrimp paste, and stir-fried beef with scallions. It
also serves delicious beverages like bubble milk tea, and peanut butter and oat
ice shakes with black tapioca pearls.

Crepes & Bakes & —ZE#T LA T EHHERE - RS HERENINE
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Crepes & Bakes is an innovative French eatery that provides all-day dine-in and
takeaway services. Its signature buckwheat (savoury) and “froment” (sweet)
crepes come with a range of classic and fusion fillings, such as ham and cheese.
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Located on the forth floor of the Museum, King Lung Heen offers exquisite
Cantonese dim sum and delicacies made from the finest selected ingredients,
presenting traditional handmade dishes in a contemporary way. Guests can
savour delectable dishes and fine wines while enjoying the stunning view of
Victoria Harbour. The magnificent banquet hall, equipped with high-definition
LED screens and advanced lighting, can accommodate a total of forty tables. The
professional team provides banquet services to create unforgettable memories

for all special guests.
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XIA is a Chinese teahouse that adds creativity to palace food culture. The
Kangxi and Qianlong emperors made six visits to the region south of the
Yangtze River, during which they observed local customs and tasted regional
delicacies. Inspired by history, XIA presents classic palace and folk dishes at
affordable prices. Besides enjoying the sight of palace treasures in the galleries,
visitors can also taste the delectable cuisines once beloved by the imperial
family — from Empress Dowager Cixi’s favourite sweet pea cake and braised
duck with lotus seeds, to the Qianlong Emperor’s best-loved stewed bird’s nest,
and local specialities such as Chongging noodles and Chinese-style pita bread
filled with pork meat.
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1 RN YRR SR " BESEEE -
Digital Art Wall on LG/F of the HKPM.

2 THEEHE AR | RA S G 360 AR R -
The Virtual Museum offers a realistic museum experience
with high-resolution, 360-degree panoramic images.

91

The HKPM launched the Virtual Museum in October 2023. It offers a realistic
museum experience with high-resolution, 360-degree panoramic images of
various galleries, the auditorium, activity rooms, and common areas such as
the atriums and museum plaza. With just a few clicks, visitors can navigate
through different exhibitions, including the current thematic exhibitions and
several past exhibitions at the HKPM. Visitors from Hong Kong and around
the world can immerse themselves in the Museum’s treasured exhibits through
this rich and seamless experience that transcends physical boundaries.

The HKPM strives to enrich the public’s appreciation for Chinese art and culture
using multimedia technologies. In addition to the Virtual Museum website, the
Digital Art Wall on LG/F of the HKPM reinterprets timeless masterpieces of
Chinese painting and calligraphy. With a width of over 18 metres, it introduces

visitors to legendary artworks and their salient qualities.
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The HKPM embarked on its journey to promote Chinese art and culture with
remarkable success through a series of innovative marketing strategies for its

announcement of inauguration. We initiated a large-scale marketing campaign,
titled “Timeless - Boundless”, deploying eye-catching advertising visuals and
extensive online promotion that increased our visibility significantly across Hong
Kong and the Mainland. The palpable anticipation across the city surrounding
the Museum’s opening served as a testament to the successful reach and impact
of our promotional activities.

The effectiveness of our marketing was evident in exceptional ticket sales,
with tickets for July, August, and September 2022 being sold out even before
the official opening. To mark the opening of this important cultural landmark,
Hongkong Post issued a set of special stamps featuring some of the finest
artefacts from the Palace Museum. Our marketing initiatives for the three
opening special exhibitions further bolstered the Museum’s brand awareness
through diverse channels such as huge billboards, pop-up displays, and viral
content by influencers. Additionally, the Museum made efforts to engage
online audiences through compelling social media content. In less than a year
and a half, it successfully built a strong social media presence, with a total of
177,870 followers across five major platforms—Facebook, Instagram, LinkedIn,
Xiaohongshu, and WeChat. The Museum also formed a strategic partnership
with Zai Art, an art-focused livestream platform, to host in-depth online tours
and talks aimed at promoting Chinese culture extensively. In 2023, nine online
events were launched, attracting an online viewership of 650,000.

Looking ahead, we will continue with our focus on attracting tourists from the
Mainland and international destinations. Since the reopening of Hong Kong’s
borders, we have continued our close collaboration with the Hong Kong Tourism
Board ("HK'TB”) and various travel industry partners to present the Museum
to global audiences. As a prominent component of the HKTB'’s “Hello, Hong
Kong” campaign, we facilitated familiarisation tours for over 650 travel agencies
and industry partners from 21 countries throughout 2023, securing sustained
global interest in our exhibitions and cultural offerings.

1 TR CIMBIRES ) RIBE SIS EY - B P HERE R R -
The “Botticelli to Van Gogh” advertising campaign attracting international tourists
upon their arrival at the airport.

2 " EHERE SRS L RS R AT B A

“Hong Kong Palace Museum” special stamps and associated philatelic products.

3 NI EHEE A -

A little visitor posing with a free paper Sanxingdui mask.
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The “Timeless - Boundless™ marketing campaign to celebrate the opening of the HKPM.
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The Museum meticulously organised a broad array of media activities, including

press conferences, media briefings and preview tours, as well as ceremonies to
build the public’s anticipation towards its opening. By leveraging both global and
local media networks, the grand opening of the Museum successfully garnered
attention from international and local audiences, establishing a distinctive brand
image and ensuring sustained visibility.

From July 2022 to the end of 2023, we organised 45 media events, resulting in
over 7,200 items of organic coverage worldwide. This included more than 3,500
extensive coverage from Hong Kong media, approximately 3,200 from Mainland
China, and over 500 from international media, comprising print articles, TV
news and features, HKPM-themed documentary programmes, and online stories.
We also facilitated more than 200 interviews and coverage opportunities that
involved key figures from both the Museum and the WKCDA, including the
CEO of WKCDA, the Chairman of the HKPM Board, the Museum Director,
Deputy Directors, curators, conservators, and participating designers and artists,
who presented the vision of the Museum’s establishment, as well as the diverse
exhibition contents, programmes and highlights from different perspectives.
These included group interviews involving numerous local, Mainland China,
and international media outlets. In addition, the Museum also partnered with
TV stations to live broadcast exhibition tours, international symposia, and expert
interviews, attracting a remarkable total of more than 3.15 million instant views.

In just nine months following its opening, the HKPM had recorded one million
visitors, a milestone that placed it on the 2022 annual list of the 100 most popular
art museums in the world, as reported by the internationally renowned The Art
Newspaper. This swift ascent in popularity underscored the Museum’s profound
impact on the global art scene. Looking ahead, the Museum is committed
to continuing its successful public relations strategies to further enhance its
international standing and bring Chinese art and culture closer to the global
public.

1 A A R S A 1 A D R B (R oy L B
Dr Louis Ng, Museum Director of the HKPM, delivering a speech during the press
briefing for the opening of the HKPM.

2 AEEEIEER (MHURREEEH ) EREE RS BRE -
Media preview hosted by Dr Daisy Wang, Deputy Director (Curatorial and
Programming) of the HK PM.
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As a renowned cultural institution, the Museum possesses an architectural
design that embodies a contemporary interpretation of traditional Chinese
aesthetics and exudes a strong Chinese cultural ambience. Beyond our galleries,
the Museum also features six main event venues spread across different levels.
These include the 400-seat Hong Kong Jockey Club Auditorium, our distinctive
atriums, and a viewing deck that overlooks the spectacular Victoria Harbour.
These facilities offer unmatched geographical and scenic advantages, providing
a unique venue for a variety of events.

In the past 18 months, we have been proud to accommodate numerous prestigious
events, including international summits and awards ceremonies, attracting
more than 18,000 local and international guests. Noteworthy among these
have been the private guided tours led by our curators or guides, which have
become a key highlight of our events. These tours have been especially well
received, offering guests from various sectors a deeper understanding of China’s
extensive cultural and historical legacy. The Museum has also fostered cultural
dialogue through collaborations with international partners, contributing to the
promotion of Chinese cultural heritage.

Looking forward, the Museum will continue to offer its event venues for hire
across various industries. This strategy not only supports our mission to promote
Chinese culture but also serves to bridge the gap between traditional art and
the broader public. By expanding our international partnerships, we aim to
reinforce the Museum’s role as a pivotal centre of cultural exchange.
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5516 JE RPN FE R R HE AR AR IS - DD PE -
16th Asian Film Awards ceremony, 4/F West Atrium.

5516 JEER N E R A SR AEIS I - R H RS R -
16th Asian Film Awards ceremony, LG/F Hong Kong Jockey Club Auditorium.
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The Museum is dedicated to the promotion of Chinese culture both locally
and internationally, as well as to presenting outstanding artefacts from the
Palace Musuem and other renowned cultural institutions around the world.
Our establishment has been made possible by a generous donation of HK$3.5
billion from The Hong Kong Jockey Club Charities Trust, which underpins our
foundational infrastructure and supports the funding of our annual exhibition
and educational programmes from 2023 to 2031. BOCHK joined us as our
inaugural Strategic Partner in June 2022, marking the beginning of a long-term
collaboration in major exhibitions, ticketing, and learning programmes.

Since our establishment, we have achieved numerous milestones, made possible
by the philanthropy of our sponsors. Supported by BOCHK since July 2022,
we have hosted a series of art and cultural activities, including the special
exhibition “Gazing at Sanxingdui: New Archaeological Discoveries in Sichuan”,
“HKPM SHOWTIME!”, and “HKPM Showtime Carnival”. Our special exhibition
“Botticelli to Van Gogh: Masterpieces from the National Gallery, L.ondon”,
supported by the Mega Arts and Cultural Events Fund of the HKSAR
Government, Lead Sponsor AIA Hong Kong & Macau, and Major Sponsor
Centurion from American Express, showcased 52 masterpieces by eminent
artists such as Raphael, Titian, and Van Gogh, spanning more than 400 years
of Western art history. In addition, Cathay provided critical assistance with the
transportation of artefacts and staff between Hong Kong and Beijing. Their
support has enabled us to organise a series of extremely successful exhibitions
shining a spotlight on invaluable cultural treasures from the Palace Museum.

In the realm of learning and community engagement, our gratitude extends to
our sponsors for their commitment to nurturing young art and cultural talents
and museum professionals in Hong Kong. Swire Properties has supported
over 95 university students from Beijing and Hong Kong, facilitating cultural
exchange through diverse art and cultural experiences. The China Merchants
Foundation has provided support for 100 local tertiary and secondary students to
immerse themselves in the Palace Museum culture through a series of learning
workshops and practical sessions. The Ng Teng Fong Charitable Foundation
and the Greater Bay Area Homeland Youth Community Foundation have
generously sponsored 50,000 Special Exhibition tickets for local primary and
secondary schools. Additionally, with the support of the Hong Kong CPPCC
Youth Association, 18,000 local students have been afforded the opportunity to
visit our thematic exhibitions and appreciate China’s precious cultural heritage.

The HKPM Volunteer Programme has benefitted from the collaborative
sponsorship of K. Wah International Holdings Limited and the Lui Che Woo
Prize. This support has been instrumental in enhancing our museum operations,
encompassing learning programmes, library management, and visitor services.
To create opportunities for the community, we have launched a “Ticketing
Scheme for the Underprivileged” following our opening in July 2022. In the first
18 months, about 200,000 General Admission tickets — accounting for 10%
of our anticipated visitor numbers — were sponsored by a range of corporates,
organisations, and benevolent individuals. These tickets were allocated to
various underprivileged groups, including families, students, senior citizens,
and people with special needs.
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The Museum will continue to strive to be a leading cultural institution. With

the ongoing support of The Hong Kong Jockey Club Charities Trust and our

enduring collaboration with BOCHK, we are planning to organise more extensive
exhibitions and educational projects. We sincerely thank all our sponsors for
their robust support and remain committed to enhancing public understanding

of Chinese cultural heritage and promoting global cultural exchanges.
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Animoca Brands

Bank of America Art Conservation Project

Bank of China (Hong Kong) Limited

Bei Shan Tang Foundation

Cartier

Cathay

China Merchants Foundation

Federation of HK Jiangsu Community
Organisations

Friends of Hong Kong Association

Golden Jubilee Charity Foundation

Greater Bay Area Homeland Youth
Community Foundation

HK Federation of Fujian Associations

Hong Kong CPPCC Youth Association

K. Wah International Holdings Limited

Kerry Properties Limited

LGT Private Banking

Lui Che Woo Prize

Ng Teng Fong Charitable Foundation

Rosewood Hong Kong

Simon Suen Foundation

Swire Properties

The Hong Kong Jockey Club Charities Trust

The Mega Arts and Cultural Events Fund
of the HKSAR Government

United Overseas Bank
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Thanks to our sponsors, we have successfully hosted a series of exhibitions
and learning programmes, including guided tours led by our curators.
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Membership is one of the Museum’s key programmes. Through the HKPM
Friends scheme, members enjoy unlimited access to our thematic exhibitions
throughout the year, receive complimentary admission codes to visit the special
exhibitions, member-exclusive viewing hours and many more privileges. As a
further elevation of membership, patrons of the Museum receive all the benefits
of HKPM Friends, supplemented by access to exclusive events reserved for
patrons, such as curator-led tours, thereby enhancing our connection with
Chinese art enthusiasts.

Since our opening, we have been delighted to welcome nearly 10,000 HKPM
Friends, many of whom are youth members. This demographic is one of our
key target audiences, echoing our mission to promote Chinese heritage among
future generations, and actualising our vision of positioning the Museum as
a regional hub for learning Chinese art and culture. The interactions with
these young members inject innovative viewpoints, particularly through their
contribution to digital elements. This generates a refreshing synergy and offers
new perspectives on how we can appreciate cultural heritage. The invaluable
support from our patrons has been instrumental in enabling us to acquire
additional resources and expertise to curate exceptional programmes, conduct
innovative research, and further improve the visitor experience.
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We would like to take this opportunity to express our heartfelt gratitude to
all patrons and HKPM Friends for their generous support, which helps us
sustain our daily operations and programme development. Their contribution
significantly deepens public understanding and appreciation of ancient Chinese
treasures and is vital in supporting our world-class exhibitions, research, and
programming. We are deeply honoured to undertake our mission to conserve

and promote Chinese art and culture hand in hand with our supporters.

1 "EWERE R ) 2R T B = 2 DU R SR B -
HKPM Friends attending the exclusive viewing hour for the special exhibition “Gazing at
Sanxingdui: New Archaeological Discoveries in Sichuan”.

2 B NAER AR TR RARYIFIE R - R R R MR R ) (B2 B
R B v 5 SR SR R T A/ N B U 2%
Patrons enjoying a violin performance by Rachael Mellado from the HK Philharmonic
Orchestra during an exclusive event for the special exhibition “Botticelli to Van Gogh:
Masterpieces from The National Gallery, London™.
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The HKPM Board of Directors is responsible for formulating the vision and
mission of the Museum, as well as its strategies, policies, and guidelines in
relation to curatorial matters, professional standards, and operation. As of
1 April 2024, the Members of the HKPM Board are:
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Ms Winnie TAM Wan-chi, SBS, SC, JP

Mr TSANG Tak-sing, GBS, JP

Mr Anthony CHEUNG Kee-wee

Professor CHING May-bo

Mr Kevin CHING Sau-hong

Mr Andy HEI Kao-chiang

Mr Chris IP Ngo-tung, BBS, JP

Mrs Ann KUNG YEUNG Yun-chi,
BBS. JP

Ms KUOK Hui-kwong

Mrs Stella LAU KUN Lai-kuen, SBS, JP

Professor LI Ping

Mr LOU Wei

Mr Daryl NG Win-kong, SBS, JP

Ms Yolanda NG Yuen-ting, MH

Ms Helen SO Hiu-ming

The Honourable Robert TANG Ching,
GBM, SBS, JP

Dr Andrew Stephen YUEN Wei-man

Mr Joe WONG Chi-cho, GBS, JP
(Alternate Member: Mrs Vicki
KWOK WONG Wing-ki, JP)

Mr Vincent LIU Ming-kwong, JP
(Alternate Member: Ms Eve TAM
Mei-yee)

Mrs Betty FUNG CHING Suk-yee, GBS

Dr Louis NG Chi-wa
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The HKPM would like to express gratitude to the following former Members
of the HKPM Board, whose terms of appointment were within the reporting
period (3 July 2022 to 31 December 2023) of the Annual Review:
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The Honourable Bernard
Charnwut CHAN, GBM, GBS, JP

IS Professor LEE Chack-fan,
REFIBE - GBS » JP GBM, GBS, JP
WAREEI - P Professor Raymond FUNG
Wing-kee, JP
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Mrs Nancy Maria LEE CHANG, JP

Ms Nisa Bernice LEUNG Wing-yu,
MH, JP

Professor Harold MOK Kar-leung

Professor Joseph TING Sun-pao, BBS
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The HKPM Acquisitions Committee is responsible for reviewing and
approving acquisitions and/or making acquisition recommendations to
the HKPM Board / WKCDA Board. As of 1 April 2024, the Members of the
HKPM Acquisitions Committee are:

W ERSEE - GBS » IP Mr TSANG Taksing, GBS, JP

g The Honourable Robert TANG Ching,
REMFE - SBS - JP GBM, SBS, JP
e Mr Lawrence CHAN Wing-tat
HAREHIE - P Professor Raymond FUNG
Wing-kee, JP
BEhEAE Mr Andy HEI Kao-chiang
BEx R Professor Harold MOK Kar-leung

THFE > BBS Professor Joseph TING Sun-pao, BBS
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The HKPM is a place where people of all backgrounds come to explore,
participate, and be inspired. Starting with a team of only a few people in 2018,
by the end of 2023 we had over 140 colleagues working together on the fifth
floor of the Museum.

Under two key departments — the Curatorial and Programming department
and Museum Operations department — we have in total 12 teams to ensure our
objectives and key performance indices are met: to curate quality exhibitions,
provide excellent visitor experiences, foster a deeper understanding of Chinese
art and culture, and promote dialogue across world civilisations, in a holistic
and sustainable museum environment.
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Staff members enjoyed Sanxingdui “Bronze mask” ice pops together (October 2023).
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