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Cultural Exchange
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China has long been in contact with cultures in Central Asia and further west. Emperor Wu

(r. 141-87 BCE) of the Han dynasty (202 BCE-220 CE) sent Zhang Qian (d. 114 BCE) westward to
form alliances with nomadic tribes. In the 5th and 6th centuries, contacts between Chinese
and Persian officials became more frequent. In the 10th to 13th centuries, maritime trade
between China and the Islamic world reached new heights. Both Chinese ceramics and Islamic
glass have been found in shipwrecks alongside the maritime trade routes, reminding us of the
historical connections between people oceans apart.

This kit assists teachers in object-based teaching and guides students in learning about the
interconnections between China and the Islamic world, encouraging them to reflect on the
profound significance of cultural exchange.
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Please visit HKPM website to learn more exhibition details.
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The elites of the Timurid dynasty (about 1370-1507)
delighted in this type of jugs whose shape may have
been derived from Chinese blue-and-white porcelain
wares. The Jingdezhen potters of China were, in turn,
inspired by late-12th to 13th-century metalware or
fritware jugs from Iran, Iraq, or Syria. Evidence of
exchanges between China and West Asia can be
found in the Chinese ceramic sherds excavated from
the archaeological sites in the region, some dated to
as early as the 8th century.
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Jug with floral scrolls

Imperial Kilns, Jingdezhen, Jiangxi province
Ming dynasty, Xuande period (1426-1435)
Porcelain with underglaze cobalt blue
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This dish is a Persian imitation of a type of Chinese porcelain known
as kraak. The name comes from a Dutch term for the kind of
Portuguese cargo ship, carraca, that transported these porcelains.
Kraak ware characteristically has foliated radial panels and
decorations in underglaze blue. This dish has eight-lobed panels
featuring designs that alternate between flowers and tassels, both
complemented by small decorations. In China, dishes like this were
mass-produced for export in Jingdezhen, mainly from the Wanli
reign to the end of the Chongzhen reign (1573-1644).
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Dish

Safavid dynasty

17th century

Fritware with underglaze painting
Museum of Islamic Art, Doha, MIA.2014.7
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Cosmetic jar and cover
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The shape of this cosmetic jar recalls the Chinese meiping (plum vase).
The rulers of the Mughal dynasty enjoyed collecting Yuan and Ming
porcelain and integrated its aesthetic into jade projection. On the other
hand, Qianlong Emperor (r. 1736-1795) highly appreciated the exquisite
Islamic jade artifacts, he composed poems praising their beauty and
inscribed his compositions on the jade objects.
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Cosmetic jar and cover

Mughal dynasty

17th century

Nephrite jade inlaid with emerald and ruby
Museum of Islamic Art, Doha, GL.39.2002
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Carpet with dragon motif
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The motifs and patterns on Chinese art—cloud bands, lotuses,
dragons—have influenced the style of Islamic art, on paintings, ceramics, and
carpets. Many variations of these designs developed across Islamic world
over time. This carpet was made in the region of Shirvan (in present-day
Azerbaijan) in the Caucasus, which was located between Safavid Iran and
Ottoman Tiirkiye. The dragon, qilin (sometimes called a Chinese unicorn), and
duck imagery originated in Chinese art, which would have passed the
Caucasus by way of the Safavid-Ottoman trade in raw materials and
commercial goods. Weavers from the Caucasus produced woollen rugs with
geometric designs, such as the abstract S-shaped dragons in this carpet.
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Carpet with dragon motif

Shirvan, Ottoman dynasty

17th-18th century

Wool pile on a cotton foundation
Museum of Islamic Art, Doha, CA.95.2012
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Tureen with lid and plate
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Produced at the Jingdezhen kiln, this lidded tureen and plate is part
of afamous table service emblematic of the trade relations
between the Qing and Ottoman dynasties. The cartouches are
inscribed with verses from the Qur'an. The crescent moon and star
motifs suggest that the tableware may have been for members of
the Ottoman royalty or the Istanbul elite.
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Tureen with lid and plate

Jingdezhen, Jiangxi province

Qing dynasty, Qianlong period (1736-1795)
Porcelain with dark blue glaze and
overglaze poly-chrome enamels and gold
Museum of Islamic Art, Doha, PO.298.2004
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Follow-u P Activities CLULLUOLY  Enhance analytical thinking and

creativity through object study.

SHRER FRBEDELR (RAREZR HES 2 HIEAH)
Have group discussions after visiting the exhibition
(there's no right answer, just encourage the students to share their thoughts):
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If you were a merchant on the Silk Roads, which route will you choose for your journey?

By land or by sea? Cross the desert on a camel or ride the waves on board a ship?
(Tips: consider what goods to sell, who to trade with, and the risks involved, etc.)
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Stimulate your students’ creativity by asking them to design a decorative object,
a piece of furniture or an item of clothing, in any format, incorporating Chinese and
Islamic motifs they saw in the exhibition.
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This teachers'kit is copyrighted by the Hong Kong Palace Museum. Its content is intended solely
for non-profit reference and educational purposes. No individual shall, without the written
permission of the copyright holder, reproduce, replicate, or distribute the whole or any part of this
teachers'kit for commercial purposes in any region or in any form.

Unless otherwise indicated, allimages are subject to copyright owned by HKPM.
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