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A Closer Look at the Masterpieces

How can teachers encourage their students to look more
closely at the exhibits?

This Teacher’s Guide aims to stimulate students’ five senses. Through discussions and activities,
students will learn how to look more closely at the masterpieces from the National Gallery, London.
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Discover the secrets of Painting
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Do you know how

) the blue in the painting was created ?
Do you know what red pigments are P 5

used in the painting ?

The blue pigment depicted in the painting is ultramarine, it was
made from lapis lazuli, a semi-precious stone mined in
In the cross-section, from the suit, the red pigments found include north-eastern Afghanistan. Ultramarine was the most expensive of

vermilion, red ochre, and various red lakes. blue pigments, and highly prized for its intense colour.
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What can you “Smell”
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The other two paintings of The Four Elements are :
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{1:) Earth

Choose a painting and use your imagination :
* How does the food smell ?
* How do the people smell ?
* How does the environment smell ?

Describe the smells in as much detail as you can.

() Air
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What can you Feel
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Choose a character from a portrait painting and imagine :

» How does the person place their legs and
feet ? Where are their hands ?

» Which direction is the person looking in ?

» What is the person’s facial expression ?

Strike another pose and see if your friend can guess which painting
you got it from.
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Rembrandt's self-portrait
at age 34
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Think about it :

* Why do artists paint self-portraits ?

* How are self-portraits similar to and different
from taking selfies ?
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What can you “Hear”
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Choose a painting and use your imagination:

* What can you “hear” ?

* What “sounds” are closer to you and what
“sounds” are further away from you ?

o Are the “sounds” pleasant or harsh?

Describe the “sounds” in as much detail as you can.
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There are sounds in landscapes, too !

Close your eyes and listen closely to the sounds of nature.
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What can you “Taste
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Gauguin’s painting was inspired by Cézannes
Still Life with Fruit Dish.

How are the two paintings
similar or different ?
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Choose a painting and use your imagination :

* How do the fruits “taste” ?

* What food would you choose in a
similar environment ?

Pair up with a friend. One of you will look closely at a painting

and try to remember as much as you can. Now, turn around and

describe to your partner what you saw in the painting. Your

partner can give you some hints.
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Sir Thomas Lawrence Portrait of Charles William Lambton (“The Red Boy”), NG 6692
Sassoferrato The Virgin in Prayer, NG 200

Joachim Beuckelaer The Four Elements : Water, NG 6586

Joachim Beuckelaer The Four Elements : Fire, NG 6588

Joachim Beuckelaer The Four Elements : Earth, NG 6585

Joachim Beuckelaer The Four Elements : Air, NG 6587

Giovanni Battista Moroni Portrait of a Lady (“La Dama in Rosso”), NG 1023
Rembrandt van Rijn Self-Portrait at the Age of 34, NG 672

Rembrandt van Rijn Self-Portrait at the Age of 63, NG 221

John Constable Stratford Mill, NG 6510

Claude Seaport with the Embarkation of Saint Ursula, NG 30

Claude-Joseph Vernet A River with Fishermen, NG 1057

Paul Gauguin Bowl of Fruit and Tankard before a Window, NG 6609

+ Paul Cézanne Still Life with Fruit Dish, The Museum of Modern Art, New York, 69.1991
+ John Singer Sargent Wineglass, NG 6670

All images © The National Gallery, London, unless credited otherwise.

This Teacher’s Guide is copyrighted by the Hong Kong Palace Museum. Its content is solely intended for non-profit reference and educational
purposes. No individual shall, without the written permission of the copyright holder, reproduce, replicate, or distribute the whole or any part of this
teacher’s guide for commercial purposes in any region or in any form.

This Teacher’s Guide is designed by the Learning and Engagement Department (School and Youth Unit) of the Hong Kong Palace Museum, in
collaboration with the Museum’s curatorial and programming team and editorial team, who jointly contributed to its writing and review.

The Special Exhibition “Botticelli to Van Gogh: Masterpieces from the National Gallery, London” is financially supported by the Mega Arts and
Cultural Events Fund of the Government of the Hong Kong Special Administrative Region. The content of this programme does not reflect the
views of the Government of the Hong Kong Special Administrative Region.
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Sir Thomas Lawrence (1769-1830)
Portrait of Charles William Lambton (“The Red Boy”)

1825 Oil on canvas

The National Gallery, London. Bought with the support of the American Friends of the National Gallery, the Estate of Miss Gillian
Cleaver, Art Fund (with a contribution from the Wolfson Foundation), The Al Thani Collection Foundation, The Manny and Brigitta
Davidson Charitable Foundation and through private appeal, 2021.

NG 6692

Sitting on a rocky seat overlooking a moonlit sea, the boy gazes into the distance, contemplating the
wonders of nature. Lawrence portrays little Charles William Lambton (1818-1831) as a child
wanderer learning from nature’s sublime power. “The Red boy” was commissioned by his father John
George Lambton (1792-1840), first Earl of Durham. The flowers beside the young boy symbolise the
transience of his youth. Indeed, his life was cut short—Charles died of tuberculosis at the young age
of thirteen.
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Sassoferrato (1609-1685)
The Virgin in Prayer
1640-1650 Oil on canvas

The National Gallery, London. Bequeathed by Richard Simmons, 1846
NG 200

Swathed in red, white, and precious ultramarine blue, the almost life-size Virgin Mary emerges like a
flawless statue from the impenetrable black background. Brightly lit in strong relief, she seems to be
present before us. The subject of the Virgin alone at prayer grew in popularity after the Council of
Trent (1545-1563), which set out the principles of the Counter-Reformation. It advocated a more
personal approach to Catholic worship and placed emphasis on individual devotion and reflection.
Sassoferrato painted small devotional pictures, such as this one, for private collectors.
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Joachim Beuckelaer (probably born about 1535; d. 1575)
The Four Elements : Water

1569 Oil on canvas
The National Gallery, London. Bought, 2001
NG 6586

Fish of all kinds are piled in a basket, tumble over the edges of platters, and dangle from the
stallholder’s hand. Although the painting suggests that food was plentiful in 1560s Antwerp, it was
made at a time of economic recession, terrible weather, poor harvests, and eventually civil war.
Perhaps The Four Elements series harks back to more prosperous times. The contemporary scene in
the foreground acts as a foil to the biblical subject in the background: when the risen Christ appeared
to his apostles, and they caught a multitude of fish.
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Joachim Beuckelaer (probably born about 1535; d. 1575)
The Four Elements : Fire

1570 Oil on canvas
The National Gallery, London. Bought, 2001
NG 6588

This painting forms part of a series depicting the four elements of earth, air, fire, and water. Three of
the paintings show market scenes in the town of Antwerp. Fire is set in a 16th-century kitchen. The
two women at the front pluck and prepare fowls to be roasted on the spit one holds in her hand. The
people in the background tend the fire and the pot hanging over it. Through the door in the
background, we see Christ in the house of Martha and Mary, where Mary rightly chose to listen to
Jesus’s teachings rather than help her sister Martha prepare food.
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Giovanni Battista Moroni (1520 or 1524-1579)
Portrait of a Lady, perhaps Contessa Lucia Albani Avogadro
(“La Dama in Rosso”)

About 1556-1560 Oil on canvas
The National Gallery, London. Bought, 1876
NG 1023

Born around 1534, Contessa Lucia Albani Avogadro was a keen poet, and her sonnets remained in print
over the centuries. The orange red of her satin dress was extremely fashionable in mid-16th century Italy.
The checked pattern of her underdresses and the braided slits on her gown all suggest that the portrait
was painted in the later 1550s. The colour of the dress is echoed in the marble circles on the floor. This
repetition of a limited palette of colours serves to harmonise the sitters with their surroundings.

AR - ML - IR (1606-16694)
O = e #H18)

16694 A1 Hi i
PERRR N » 1851 FRIA
NG 221

FEAE A IRIZ AR > AT E B aUR R ST - ABHE o Hh i aBE
B2 ~ AR RS 2105 5 > ARS8 HIRE M S SR 25
SR T URK > AR DU AR ) B S AN INERME T AR R - A
RN A s AR M HL > JEBURIIE R B | R IRRICE SRR ~ R
WRELE o AT - TRFTRA - FL - SREITEACEH A o Mol SURER 20
HGERS > PG EE SRR - R HBQERELER - MIRAMHEZ
FRAT o (AT R IR E R O R B A R AR AISERN AR -

Rembrandt van Rijn (1606-1669)
Self Portrait at the Age of 63

1669 Oil on canvas
The National Gallery, London. Bought, 1851
NG 221

Until the end of his life, Rembrandt continued to experiment with painterly techniques and refine his
artistry. With thick and intensively applied paint the artist describes his own mottled skin and pitted
brow and the tufts of hair around his lips. Broad, layered strokes, sometimes applied with a palette
knife, give the impression of the physical self-dissolving into the light. His clothes and the background
are rapidly and thinly painted, directing attention to the strongly lit and sensitively expressed face.
Rembrandt Harmenszoon van Rijn was born in Leiden. He left Leiden University after just a few
months to begin his painting apprenticeship and quickly gained recognition as a portraitist and
history painter. Though one of the most famous painters of his time, Rembrandt died in destitution.
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John Constable (1776-1837)
Stratford Mill

1820 Oil on canvas
The National Gallery, London. Presented under the acceptance in-lieu procedure, 1987.
NG 6510

Stratford Mill was a waterpowered paper mill on an island in the river Stour about two miles from
East Bergholt, Constable’s birthplace. Like the 17th century Dutch painters, Constable saw beauty
and dignity in the working landscapes of his own country. He wanted to record his beloved Suffolk
countryside before increasing industrialisation changed it forever.
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Claude (1604 or 1605-1682)
Seaport with the Embarkation of Saint Ursula
1641 Oil on canvas

The National Gallery, London. Bought, 1824
NG 30

Legend has it that the Christian princess Saint Ursula made a holy pilgrimage from Britain to Rome
accompanied by eleven thousand virgins. Here, dressed in yellow and holding a flag with her emblem,
Ursula watches her companions embark on their return voyage. Later in the story, when they stop at
Cologne, the virgins are killed by invading nomadic warriors, the Huns, and Ursula is martyred after
refusing to marry the Hun’s leader. This is the only known depiction of this subject in the art of the period.
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Claude-Joseph Vernet (1714-1789)
A River with Fishermen

1751 Oil on canvas
The National Gallery, London. Bequeathed by John Henderson, 1879
NG 1057

The composition of this painting is constructed using a series of diagonals. The tall thin tree jutting
out from the left and the figures on the right frame the scene and draw us into the picture. The rocky
cliffs to either side act like the wings of a stage set and, with the zigzag of the river, create the
impression of a landscape receding into the distance. Vernet records the way atmosphere changes our
perception of colour and definition as we look into the distance.
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Paul Gauguin (1848-1903)
Bowl of Fruit and Tankard before a Window

Probably 1890  Oil on canvas
The National Gallery, London. Bequeathed by Simon Sainsbury, 2006
NG 6609

Paul Gauguin uses colour to construct space and form in this painting. Every part of the composition
has equal importance. He depicts the white cloth with pale greens, blues, pinks, and greys and creates
the fruits with solid strokes of contrasting colours. Gauguin’s signature, “P Go”, is placed upside down
at the lower left, as if it were carved into the tabletop. This painting is a homage to Paul Cézanne
(1839-1906) picture Still Life with Fruit Dish, which Gauguin described as “an exceptional pearl, the
apple of my eye”.

A - kS - TR (1856-19254F)

A

HIREMER 18754 AR IS

BERR R FEMTRE 0 2018 4R AR A B ) b SEERIBURT e WOI 53 O 43 1R 5% 5l B

NG 6670

T SR BRI GRS RLARIS 0 A R AZER > B L R
2T LA E > BUR T ENGIRE IS o M5t m 5 R svb it
ARER » MR ISEAR L SETRIDERE - FILUR ST BB o e
BB AR AL RS » TR H R A A e bR i o

John Singer Sargent (1856-1925)
Wineglass

Probably 1875  Oil on canvas

The National Gallery, London. Accepted by HM Government in lieu of Inheritance Tax and allocated to the National
Gallery, 2018

NG 6670

Sargent’s fascination with the effects of light on different textures and his fluid brushstrokes, painted
directly onto the canvas with a loaded brush, without blending the paint, reveal the influence of
impressionism. He captured how the sunlight illuminates parts of the sandy floor and creates dapples
on the shaded tablecloth, which reflects the light and colours of its surroundings. He also observed
the way light dazzles through the base of the glasses, which are otherwise in shadow.
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